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ABSTRACT

Style always suggests the stance of the writer who embodies his or her
thoughts idiosyncracily. Suleri is no exception in this respect as she has wielded the
gendered-based linguistic peculiarities to manifest conceptual one. She has achieved
unification of the form and content in her fiction.
INTRODUCTION
The study aims at the analysis and interpretation of the selected fictive works, The
Property of Woman by Sara Suleri from the feminist stylistics perspective considering the
stylistic elements and the gender-based debates located in the texts. The researcher focused on
the stylistic and linguistic features of her writing to study and manifest the apparent and the
latent feminist dimensions in the selected texts through the empirical analysis.
Language, in the postmodern era, is not merely a medium of communication rather it has
obtained a multifold role ranging from the projection of culture and gender politics to the
distortion and construction of reality. Since Suleri is an expatriate writer from Pakistan living
in America as marginalized female and exiled foreigner, the issue of language becomes more
complex for the proper understanding of her works. The research tried to explain her works
by means of interpretation of the peculiar linguistic strategies and constructions used by her to
express her intensive exilic anguish and female marginalization.
In the same way, femininity is no more a mere biological issue instead it has gained the
form of a social construction stereotyped by patriarchal patterns of society. The modern
woman has been, and postmodern is, struggling against the lopsided texture of the society
where female is considered to be someone less than male. Feminism is, in its simplest form, a
resistance against the marginalization of the females in all spheres of life. Suleri’s works are
expression of her staunch belief in the feminist cause and she appears to a hidebound feminist
raising her voice against the all-pervasive malpractices vis-à-vis females.
Summarily, the minute textual analysis of Suleri’s selected works from the feminist
stylistic perspective brought forth the inherent meanings of the texts and put an augmentative
impact upon the understanding of the student of literary and linguistic studies, especially the
students of Pakistani literature in English.
Sara Suleri is a renowned Pakistani expatriate writer of fictive and non-fictive texts. She
is a feminist writer having an elegant and peculiar writing style. Her feminist stance has been
embodied in her works and manifested through the idiosyncratic linguistic expressions. So,
her masterpieces are the result of the exquisite fusion of her feminist propensity and stylistic
excellence. Her works have won wide acclaim and popularity but, unfortunately, there is
paucity of critical material on her writings. This study attempts to provide her readers with an
authentic and rigorous critique of the famous literary figure of the contemporary world
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CONCEPTUAL FRAMEWORK
The feminist paradigm of thought, a key framework among the poststructuralist
paradigms, is used as the conceptual framework for the execution of the research. But the
focus is more on the linguistic aspects of the feminism and less on its social one. In the
twentieth century, the feminist canon led by Virginia Woolf (1929) claimed the feminist
version of language based on sexist assumptions. They endeavored to form the female version
of the language suitable for communication among them, a kind of in-group linguistic system.
Because they felt that language, like other spheres of human society, is governed by males.
For example the use of the generic noun “mankind” to describes all human beings. This
perspective is taken as the foundation for the study.
RESEARCH METHODOLOGY
The research is qualitative and descriptive in nature. The selected texts is taken and
critically examined under the lens of feminist stylistics. There are many versions of stylistics:
formal stylistics, functional stylistics, corpus stylistics, affective stylistics, cognitive stylistics,
and feminist stylistics. This study uses the approach of feminist stylistics as research method
for the analysis of the selected texts.
For this purpose, Sara Mills’s model (1995) of feminist stylistic analyses is followed. In
pursuance of the methodological design outlined by her, the selected texts isscrutinized on the
following three levels:
i.

Word level:

On this level the vocabulary items are analysed from the feminist perspective.
It is observed whether the writer is using those words associated specifically
with females. For example, kitchen vocabulary, knitting vocabulary, sexspecific pronoun use etc.
ii.

Phrase/sentence level:

On the second level, the scope of analysis is enlarged to cover phrases and
sentences. Here it is observed whether the writer trying to expose the
negative connotation associated with language or rebut the pre-suppositions
and interferences of the ready-made phrases. For example, when encouraging
a person it is said, “be a man and face the calamities with courage”.
iii. Discourse level:

At this level the focus is on large-scale structures of discourse. The content is
seen “as something which is the negotiation of textual elements and codes and
forces outside the text which influence both the way that the text is constructed
and the way we decipher what is written.”(Mills, 1995, p.123)
WORD LEVEL

Women, generally, use more adjectives in their conversation and writings.
Excessive use of adjectives is a feminist characteristic. Sara Suleri uses adjectives in
her, “The Property Of Woman” beyond normal rate. In the following table adjectives
are given which Sara used in her said short story.
Evanescent

Deep

Gleaming
Lean faced

Enchanted

Musical

Wonderful

Predominating Ancient

Ruined

Walled

Crazy

Wheaten skin

Narrow

Sunny

Blue(eyes)
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Sick-bed

Veracity

Terrifying

Wintry

Fresh

Eldest

Autumnal

Glamorous

Charmed

Thin

Reluctant

Quite

Astonishing

Faultless

Incessant

Burnt

Steamy

Wet

Blond

Obsolete

Mourning

Sardonic

Cool

Bare

Imperious

Twisted

Sundry

Intrusive

Dimming

Grim

Rising intonation on declaratives characterize women’s speech. In the short story, we
can note rising intonation eg.
“Rains will wash away?”
Women use intensifiers in their speech and there are a bundle of intensifiers used in
the short story. Eg.
“They came just before the rains”
“Eardrum was hammering so loudly to the rhythm of the heat that no one really
stopped to notice what the cicada chorus came to add”
The above underlined words, ‘so’ and ‘just’ are intensifiers which make a speech
linguistically peculiar for women.
Women use ‘super polite’ forms in their speech i.e. indirect requests.
“I know I am illiterate, but have you ever read lines?”
After asking this indirect question HALIMA explains it that she wants to know from
writer that has she ever seen the lines written on the body of the man whose name she
must not say.
Women use emphatic stress, which make their speech different from man.
“Exactly as simple as the sun”
“His bones consist of sunlight”
These are the examples of emphatic stress used in the story, ‘The Property of Women’
SENTENCE LEVEL

The women speech is peculiar at word level as well as at sentence and
discourse level. The sentences women use are seldom used by men. For example
women, while speaking, use interrogative sentences which, sometimes, feel
unnecessary. In the said short story Sara Suleri uses a lot of interrogative sentences.
“But that day the woman was not interested in my train of thought, seeking me out
with urgent intention in order to ask, “Bibi, what have done?” “What have I done,
Halima?” Her face made an effort before she can reply, “Do I have to see that horse in
your room every day?” “Why not?”
It is obvious from the passage, taken from the short story, that Suleri used
interrogative sentences in a large extent.
Similarly women speech can also be make peculiar on the grounds of usage of
‘tag questions’. The writer uses tag questions in her writing which make it feministic.
For example:
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“-LAHORE HAS FALLEN- when its residents were forced to wonder, had we? And
if so, into what?”
“But then no more metaphors, alright?”
The above tag questions make Suleri’s style of writing feministic. She uses tag
questions in her writings generally and in the story specifically which affirms her
peculiar writing style.
DISCOURSE LEVEL

The title “The Property of Women” itself suggest the style of writer that it
feminist writer. The writer introduces here an imaginary character, PatherNadi.
PatherNadi is a man with some extra qualities. He has sunlight in his bones. Such
imaginary and ideal qualities bearing character portrayal shows the writer’s love for
man which is a women character. Similarly she uses adjectives like glamorous and
charm for another man. Which make clear that she has love for an ideal man.
Throughout the short story either there is stream of consciousness of a female
character or the dialogue between two female characters, the narrator and Halima.
Which shows the narrative to be purely feminist one on discoursal level.
CONCLUSION

After the minute textual analysis of Suleri’s selected work from Millsian
feminist discoursal perspective the fact has become clear that her fiction is an acute
manifestation of her feminist propensity. Her style is representative of stance.
Summarily, she achieved the unity of form and content in her fiction where feminism
is reflected not only in theme also through her stylistic devices.
REFERENCES
Berry, P. (2002)Beginning Theory: An Introduction to Literary and Cultural Theory. Menchester:
Manchester University Press.
Chacko, M. (1993) South Atlantic Review. Retrieved from http://www.jstor.org/stable/3201105
Bradford, R. (1997) Stylistics. London: Routledge.
Eagleton, M. (2003) A Concise8 Companion to Feminist Theory. London: Blackwell.
Falsetto, M. (2001) Stanley Kubrick: A Narrative and Stylistic Analysis. London: Praeger.
Fish, S. (1970) Literature in the Reader: Affective Stylistics.The Johns Hopkins University Press.In
New Literary History Vol. 2.
Gates, H. (198) Remembrance of Things Pakistani: Sara Suleri Makes History. In Village Voice
Literary Supplement.
Halliday, M. (1973) Explorations in the Functions of Language. London: Edward Arnold.
Hoover, D, Latting, S. (2007) Stylistics: Prospect & Retrospect. New York: Rodopi.
Lakoff, R. (1975) Language and Woman’s Place. New York: Harper & Row.
Miller, N. (1986) The Poetics of Gender. New York: Columbia University Press.
Mills, S. (1995) Feminist Stylistics. London: Routledge.
Rehman, T. (1991) A History of Pakistani Literature in English. Lahore: Vanguard Books PvtLitd.
Semino, E. Short, M. (2004) Corpus Stylistics. London: Routledge.
Simpson, P. (2004) Stylistics: A Resource Book for Students. London: Routledge.

www.jeltal.com

Page 50

Journal of ELT and Applied Linguistics (JELTAL)
Volume 2, Issue—4, December, 2014
ISSN: 2347-6575

Spivak, G. (1993). Can the Subaltern Speak? In Bill Ashcroft et al (ed.), The Postcolonial Study
Reader. London: Routledge.
Suleri, S. (1989 )Meatless Days. Chicago: The University of Chicago Press.
Suleri, s. (1992) TheRhetoric of English India. Chicago: The University of Chicago Press.
Suleri, s. (2003) Boys Will Be Boys: A Daughter's Elegy. Chicago: The University of Chicago Press.
Wolfe, D. (1989) Talking Two Mother Tongues.In New York Times Book Review.
Woolf, V. (1929) A Room of One's Own. London: Hogarth Press.

www.jeltal.com

Page 51

